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WHICH IS THE FIRST LINE YOU CAN REMEMBER, JONATHAN?

JONATHAN DEDECKER: WHEN | WAS A CHILD | USED TO PLAY A LOT OF BASKETBALL. THE
LINES ON THE FIELD ALWAYS SEEMED TO SPEAK TO ME. TO ME, THEY REPRESENTED THE
QUESTION OF BALANCE AND OFF-BALANCE.

WHICH IS YOUR EARLIEST MEMORY, SOPHIA?

SOPHIE DOMAGALA: IT WAS FUNNY WHEN YOU JUST ASKED THIS QUESTION: IT WAS ONE
MOMENT WITH SISTER AT HOME. SHE IS 7 YEARS OLDER, WE WERE DRAWING TOGETHER AT
A TABLE WITH A FRIEND OF HERS. | WAS DRAWING A LINE AND THE FRIEND SAID: "OH, LOOK
AT THAT LINE, IT'S SO STRAIGHT!” MY SISTER FREAKED OUT AND MADE ME LEAVE THE
ROOM. | REMEMBER IT UNTIL TODAY.
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CHRISTINA-MARIE LUMEN: HOW DID YOU FIRST REACT TO THE EXHIBITION'S TITLE IN
LINE WITH, JONATHAN?

JDD: LINA AND DANIEL PROPOSED THE THEME WHILE BEING AT THE STUDIO. | FOUND IT AN
INTERESTING IDEA, THOUGH | WAS SLIGHTLY CONFUSED WITH REGARDS TO MY PERSONAL
PRACTICE: | REALIZED THAT | HAVE MANY DIFFERENT APPROACHES TO LINE. WITHIN THE
PAINTINGS IN THE EXHIBITION, TWO RELEVANT CONCEPTS OF ‘LINE" ARE UNITING: FIRST,
THERE ARE THE PHYSICAL LINES ON THE CANVAS. THEN, THERE ARE THE STRETCHERS WITH
THE CUT-OFF EDGES. THOUGH THEIR IMPACT MAY NOT SEEM RELEVANT ON FIRST SIGHT,
THEY GIVE A VERY CHARACTERISTIC OUTLOOK TO THE PAINTINGS AND SHAPE HOW YOU
PERCEIVE THEM. THE RATHER LOOSE LINES ARE PUT IN A KIND OF FRAME WHICH
CONSTITUTES THEIR BALANCE.

AND WHAT DO YOU ENJOY ABOUT THE LINE AS CARRIER OF A MESSAGE?

JDD: THE LINE IS HELPFUL IN TERMS OF CATALOGUING A DAILY ANXIETY. THERE IS AN
ANXIOUSNESS TO THE LINE WHICH | TRY TO RESPOND TO AND LOOK FOR IN MY PAINTING.
TO ME, IT IS BOTH A PERSONAL AND GENERAL MATTER.

YOUR PAINTINGS, SOPHIA, HAVE BEEN MARKED BY THE LINE, OR LINE MAKING FOR A
WHILE: WHAT IS IT THAT PARTICULARLY FASCINATES YOU ABOUT GRID-MAKING AND
THE LINE AS CHARACTERISTIC MARK OR MOTIF?

SD: IT SHAPES THINGS. EVERYTHING STARTS WITH A LINE OR GOES BACK TO IT ONCE
UNTANGLED, LIKE HANDWRITING. THE LINE SURROUNDS EVERYTHING. THERE IS AN
IMPORTANT BOOK BY KANDINSKY, PUNKT UND LINIE ZU FLACHE [1926]. | BOUGHT IT IN PARIS
YEARS AGO. THE LINE, HE WRITES, IS ONE OF THE VERY ELEMENTARY THINGS, WHICH MAKE
A PAINTING A PAINTING. THIS IDEA STAYED WITH ME. SO, EVEN IF IN TEN YEARS | WILL BE
PAINTING FACES - THEY WILL STILL BE LINES.









HOW DID THIS PROCESS OF LINE MAKING START FOR YOU?

SD: IT WAS ABOUT 2 2 YEARS AGO, DURING THE FIRST LOCKDOWN PERIOD; | WAS TRYING
TO REDUCE MY CANVAS, GOING UP AND DOWN - IT WORKED. THEN | BEGAN TO OVERPAINT
OLD PAINTINGS WITH LINES. AT SOME POINT, THE LINE MANIFESTED ITSELF; IT WAS A
PROCESS. | DON'T PLAN THINGS, | HAVE BEEN PAINTING FOR 15 YEARS AND IT IS NEVER A
CONSCIOUS DECISION: | AM GROWING INTO IT, WHILE OBSERVING WITH CARE WHAT | DO.

YOUR WORKS, JONATHAN, ARE PAINTED ON UNPRIMED MUSLIN. HOW DID THE
DECISION FOR THIS MATERIAL COME ABOUT?

JDD: | ALSO PAINTED THESE PAINTINGS DURING LOCKDOWN PERIOD, BETWEEN 2020 AND
2022. | DID MANY DRAWINGS AT THE TIME AND WANTED TO FIGURE OUT A WAY TO PUT THE
DRAWINGS INTO PAINTING. | HAD WORKED WITH MUSLIN BEFORE ON STAINED PAINTINGS
AND WHILE USING OIL STICK. THE MUSLIN IS VERY THIN AND ALLOWS FOR QUICK
PROCEEDING DUE TO SHORT DRYING PERIODS. THUS, WITH THE MUSLIN | FELT | COULD
BRING THE IMMEDIACY OF THE DRAWING TO A LARGER FORMAT. | PAINTED A LOT OF
PAINTINGS IN A SHORT TIME AND ONLY STRETCHED THEM AFTER. MANY OF THE WORKS
ARE DOUBLE-SIDED, WHICH ALSO ADDS TO THEIR SENSE OF 'DRAWING AS PAINTING'.

CAN YOU ELABORATE ON THIS RELATION BETWEEN DRAWING AND PAINTING?

JDD: THE DRAWING ALLOWS ME TO BREAK RULES AND UNDERSTAND MY OWN PARAMETERS.
THIS HELPS TO COMMUNICATE HOW YOU BUILD UP A SURFACE. THE PAINTINGS, ON THE
OTHER HAND, FORCE ME TO SLOW DOWN. IT IS NOT SO MUCH ABOUT THE FIXATION UPON
AN IMAGE BUT ABOUT REPETITION. WHEN EDITING THE DRAWINGS, OR PREPARING A
PAINTING, YOU CHOOSE WHAT YOU PUT INTO THE WORLD AND WHAT STAYS PRIVATE.

HOW WOULD YOU, SOPHIA, DESCRIBE THE RELATION BETWEEN DRAWING AND
PAINTING IN YOUR PRACTICE?

SD: DRAWING IS THE BASE FOR EVERYTHING, AND HAS BEEN PART OF MY PRACTICE FROM
THE START. | SAT DOWN, AND SIMPLY STARTED DRAWING PEOPLE AND THINGS. | DON'T
DRAW EVERY DAY, BUT THEN THERE ARE PHASES WHEN | AM NOT PAINTING AND JUST
DRAWING TO DEVELOP IDEAS; IT IS LIKE A FLOOD COMING.



YOUR MAIN SERIES IN THE EXHIBITION IS CALLED HOMMAGE, LINES ON SIEVERDING.
THE WORKS FEATURE OVEREXPOSED BLACK-AND-WHITE SELF-PORTRAITS BY THE
ARTIST KATHARINA SIEVERDING WITH A SQUARE GRID OF LINES PAINTED OVER
PARTS OF THE FACE. TO ME, THESE STRUCTURES ALLUDE TO PRISONS, MUZZLES, OR
EGG SLICERS. WHAT DO THESE GRIDS SYMBOLIZE FOR YOU?

SD: FOR ME, THESE GRIDS ARE AN ADDITIVE - ANOTHER WAY OF MAKING LINES. |
MANIPULATED SIEVERDING'S WORKS AND ADDED SOMETHING OF MINE. IT IS AN IDEA OF A
FRIENDLY MOVEMENT, NOT NEGATIVE. THE WORKS ARE STRONGLY CARRIED BY THE
QUESTION: CAN WE ACTUALLY LOOK AT SOMETHING AND MAKE A JUDGEMENT WITHOUT
HAVING EXPERIENCED IT?

THE PORTRAITS ARE (OVER)EXPOSED, THE SITTER SEEMS UNABLE TO ESCAPE THE
VIEWER AS IF CAUGHT OR DELIBERATELY EXHIBITED. ON THE OTHER HAND, THE
STATIC COMPOSURE OF SIEVERDING RESEMBLES MADONNA OR BYZANTINE ICONS.
HOW DO YOU BRIDGE THIS AMBIGUITY?

| DON'T KNOW. TO ME, THESE WORKS ARE EDGY, WHILE TOUCHING UPON CERTAIN RULES:
HOW FAR CAN | GO, CAN | SIMPLY TAKE A PHOTO OF AN ARTIST AND GO OVER IT? TO ME,
THESE ARE VERY HUMAN AND NATURAL QUESTIONS, AND IT IS GOOD FOR AN ARTWORK TO
POSE THEM.

DO YOU FEEL GUILTY ABOUT YOUR GESTURE?

SD: YES AND NO.









YOUR LINES, JONATHAN, THOUGH RARELY STRAIGHT, ARE VERY PRECISE. HOW DO
YOU ARRIVE AT THESE DEFINITE CONTOURS?

JDD: | MAKE MOST OF THE TOOLS | PAINT WITH MYSELF. FOR THESE PAINTINGS, | TOOK A
SALAD DRESSING TOOL, CUT OFF THE TOP, AND CREATED VARIOUS ALTERNATIVE TOPS FOR
IT. IT IS A KIND OF SYRINGE WHICH ALLOWS FOR BOTH PRECISION AND IMMEDIACY. THE
ACRYLIC | USED IN THESE PAINTINGS IS READY TO USE, THOUGH | DO ADD WATER OR
THICKENING AGENTS WHEN REQUIRED.

THE STRUCTURE OF YOUR PAINTINGS IS VERY REDUCTIVE, THE FORMS AND FIGURES
ARE ONLY ALLUDED TO. DO YOU EXPECT THE VIEWER TO COMPLEMENT, INTERPRET,
FINISH THE WORK?

JDD: ALL OF THEM SOUND GOOD TO ME. MY PRACTICE IS BASED IN AN ATTITUDE: REDUCED
IN COLOUR AND LINE, ORIGINATING FROM A COMPULSIVE PRACTICE OF DRAWING AND
SCALING IT UP. BY BRINGING THEM TOGETHER, DRAWING, COLOUR, AND SCALE RECEIVE A
LIFE OF THEIR OWN. THE INTERPRETATION, THEN, HAPPENS IN AN EMOTIONAL SPACE.
WHEN MAKING THE WORKS | DON'T KNOW WHAT THEY WILL BE DOING EVENTUALLY.

| SEE GRAFFITI AND COMICS IN YOUR WORKS: WHICH OTHER INSPIRATIONS OR
INFLUENCES CAN YOU MAKE OUT?

JDD: THESE ARE DEFINITELY THE TWO MAIN INFLUENCES. | GENERALLY FEEL A SENSE OF
COMPULSIVE DRAWING MOTIVATING MY WORK. | DRAW WHATEVER | WANT, NOT WORRYING
ABOUT WHAT COMES OUT OF IT. THE MOTIFS MAY BE TAKEN FROM ALL KINDS OF SOURCES.
IT IS A PROCESS WHICH IS BASED OVER TIME, AND IN A SECOND STEP REQUIRES RATIO TO
FIGURE OUT WHAT | WANT TO BE IN MY PAINTING AND WHAT NOT IN TERMS OF
FIGURATION.

GENERALLY, WHICH PLACE DOES ART HISTORY/HISTORICAL ART HOLD IN YOUR
PRACTICE?

JDD: THE NEW YORK SCHOOL WITH ALLEN GINSBURG, SIGMAR POLKE, AND CARAVAGGIO
CERTAINLY HAD A MAJOR IMPACT. | LIVED IN PHILADELPHIA, PA, BEFORE MOVING TO NEW
YORK WHERE THE OPPORTUNITIES TO SEE ART WERE LIMITED COMPARED TO NEW YORK.
HERE, THERE IS AN ABUNDANCE, WHICH IS HELPFUL BUT ALSO OVERWHELMING. LATELY, |
HAVE BEEN TRYING TO NARROW IT DOWN AND LOOKING INWARD A LITTLE MORE. | WORK
BEHIND THE SCENES FOR MANY SHOWS, SO, GENERALLY, | AM IN TOUCH WITH A LOT OF
PROJECTS. FOR THE REST, | FEEL IT IS WISE TO CHOOSE WHAT YOU ARE LOOKING FOR.



HOW ABOUT YOU, SOPHIA, WHICH ROLE DID AND DOES ART HISTORY/HISTORICAL
ART PLAY IN YOUR FORMATION AND PRACTICE?

SD: DURING MY FORMATION AT HFBK BRAUNSCHWEIG, | ATTENDED THE ‘PAINTER PAINTER’
CLASS, THE PROFESSOR, WALTER DAHN, ORIGINATING IN THE 1980S DUSSELDORF SCENE. HE
WAS A STUDENT OF BEUYS AND INTRODUCED US TO ALL KINDS OF ARTISTIC EXPRESSION,
INCLUDING ITALIAN 1960S MOVIES. THIS WIDE APPROACH STAYED WITH ME. | AM INSPIRED BY
MANY DIFFERENT ART FORMS: LITERATURE, POETRY, MUSIC, MOVIES, SCULPTURE AND OF
COURSE PAINTING. THERE ARE SEVERAL ARTISTS | TEND TO GO BACK TO, EVEN THOUGH
THEIR PRACTICE IS NOT SIMILAR TO ME: LOUISE BOURGEOQOIS, ISA GENZKEN, AND SARAH
LUCAS ARE SCULPTORS. THEN THERE ARE BRICE MARDEN, ROBERT RAUSCHENBERG,
JACKSON POLLOCK, GENERALLY US ABSTRACT EXPRESSIONISM, AND ANDY WARHOL. MY
PRACTICE IS NOT PER SE PAINTING. | DO PAINTING, BUT NOT IN A TRADITIONAL WAY. |
LOOKED AT A LOT OF THINGS AND | LOVE LOOKING.

WITH HOMMAGE, LINES ON SIEVERDING YOU INTRODUCED THE HUMAN FIGURE TO
YOUR WORK. WHAT MADE YOU DECIDE TO DO SO?

SD: | DISCOVERED A BOOK, WHICH FEATURED HER SERIES OF SELF-PORTRAITS. THESE WORKS
WERE DONE OVER A LONG PERIOD OF TIME AND | FOUND IT A BEAUTIFUL IDEA TO USE ONE
THING, AND REPEAT IT OVER AND OVER AGAIN. IT IS THE SAME FACE, BUT DIFFERENT EVERY
TIME. | DECIDED TO PLAY WITH IT, BECAUSE | WANT TO SEE HOW FAR | CAN GO WITH THE
LINE MAKING. THAT IS WHY | USE MANY DIFFERENT SURFACES. THESE WORKS ARE SIMILAR
TO THE PLAYFUL WAY OF EXPERIMENTING WITH A SAME THING. ON THE OTHER HAND, | GET
QUICKLY BORED, AND IN THAT SENSE, KATHARINA SIEVERDING IS ONLY MY FIRST ‘VICTIM'.









YOUR WORKS, JONATHAN, FEATURE EYES, TEETH, BEACONS - ELEMENTS
CONFRONTING THE VIEWER. DO YOU WANT TO HINT THEM IN A SPECIFIC
DIRECTION OR DO YOU SIMPLY ENJOY THE PROVOCATION?

JDD: IT IS A SOMEWHAT SENSITIVE EMOTION WHICH MOTIVATES MY PAINTINGS. | DON'T
PARTICULARLY THINK OR WORRY ABOUT PROVOCATION; THE PAINTINGS ARE AGGRESSIVE,
BUT THEY ARE NOT CONSCIOUSLY MADE SO. IT IS MORE OF A GENERAL SENSE, AN
UNSETTLING FEELING WHICH | FEEL WHEN | MAKING THEM.

YOUR PAINTINGS BEAR STARTLING TITLES. GUESSING, | WOULD EXPECT REFERENCES
TO FILM AND COMIC. WHAT ARE THEY BASED ON?

JDD: | ACTIVELY MAKE LISTS. THE INPUT MAY COME FROM FILMS, LYRICS, THINGS THAT |
FOUND SOUNDED INTERESTING, OR DREAMS. WHEN FINISHING A PAINTING | TRY TO REFER
THE FEELING OF THE PAINTING TO THE FEELING OF A TITLE IN THE SITUATION IT CAME UP.

THERE SEEMS TO BE A DELIBERATE NONSENSE ELEMENT IN YOUR WORKS, AS IF
TO BREAK EVERYDAY RATIONALITY. IS THIS AN INTENTION OF YOURS?

JDD: | LIKE THAT IDEA. THERE IS CERTAINLY A SENSE OF FRAGMENTATION IN THE WORKS, |
TAKE DIFFERENT LINES OF THOUGHT AND APPLY THEM TO THE SAME THING. IT IS A LOOSE
REFERENCE TO POLKE IN TERMS OF SYNAESTHESIA: TASTE THE COLOUR, HEAR THE FORM.
WHAT | TRY TO DO WITH MY WORKS AND TITLES IS DISCONNECT AND REAPPLY MEANING.

THE PAINTINGS SEEM TO WORK INTO DIFFERENT DIRECTIONS: DO YOU REGARD
THEM AS TURNABLE?

JDD: WHILE PAINTING, | AM ALWAYS ROTATING THE CANVAS/GROUND, TRYING TO FIGURE
OUT WHAT THE PAINTING NEEDS. AT SOME POINT, THE DIRECTION COMES UP. FROM THEN
ON, TO ME, THEY STOP BEING TURNABLE.






HOW IS IT FOR YOU, SOPHIA, DO YOU SEE YOUR ABSTRACT WORKS AS TURNABLE?

SD: IT DEPENDS ON THE SURFACE, ON THE MATERIAL. | START WITH DIFFERENT KINDS OF
MATERIALS, STRETCH IT, AND PAINT THE LINES OVER IT. AGAIN, THERE IS A SENSE OF
REPETITION, WHILE DISCOVERING THAT IT IS NOT THE SAME. UP UNTIL THE MOMENT OF
NOT DOING VERTICAL LINES, | WAS PAINTING INTO DIFFERENT DIRECTIONS. WITH THE
DECISION FOR LINES, THIS CHANGED. THE LINE, TO ME, ALWAYS MAKES SENSE.

IN HOMMAGE, LINES ON SIEVERDING #1, YOU PAINTED OVER THE PHOTOGRAPHIC
IMAGE MAKING IT SEEM ALMOST A HALO. IN WHICH WAYS DID YOU MANIPULATE
THE PHOTOGRAPHS BEFORE PAINTING ON THEM?

SD: | LOOKED AT THE PHOTOGRAPHS FOR AGES BEFORE | DID ANYTHING TO THEM. | HAD
DONE DRAWINGS ON NEWSPAPER, ARTICLES FROM THE NEW YORK TIMES DATING FROM
ABOUT 100 YEARS AGO. HERE, | DELIBERATELY WANTED TO KEEP IT SIMPLE TO NOT GIVE THE
IMPRESSION OF TRYING TO IMITATE SOMETHING WHICH HAD ALREADY BEEN DONE BY
SIEVERDING: THUS, THESE ARE PHOTOS OF PHOTOGRAPHS TAKEN WITH A SMARTPHONE,
PRINTED IN THE COPY SHOP ON SIMPLE PAPER.

BOTH, THE HOMMAGE-SERIES AND YOUR LARGE-SCALE WORK LINES OVER BIG
MOMENTS 01 BEAR A STRONG TEXTILE COMPONENT: THE PHOTOGRAPHIC IMAGES
BY KATHARINA SIEVERDING ARE FRAMED BY VARIOUS TEXTILES, WHILE LINES OVER
BIG MOMENTS 01 CONSISTS OF DIFFERENT FABRICS SEWN TOGETHER AND PAINTED
UPON. HOW DID THIS EXPLORATION OF TEXTILES BEGIN?

SD: | STARTED SEWING OUT OF NECESSITY: | WAS PRODUCING AND DID NOT HAVE ENOUGH
MATERIAL. THUS, | ADDED LAYERS TO BE ABLE TO STRETCH THE CANVAS. | ENJOYED THE
SEWING AND CONTINUED. I LIKE THE IDEA THAT THE SURFACE IS NOT A FLAT, UNTOUCHED
THING BUT VIVID AND PHYSICAL. IT IS A VERY DOMESTIC WORK: MAMA IS SEWING THE
HOLES OF YOUR JUMPER OR SOCKS, | LIKE IDEA OF PUTTING AND HOLDING THINGS
TOGETHER - IT IS A CARING GESTURE.



IN HOMMAGE, LINES ON SIEVERDING YOU USED NETTLE AND DENIM IN PARTICULAR.
WHAT MADE YOU CHOOSE THESE TWO TYPES OF TEXTILE?

SD: | WANTED TO EXPERIMENT HOW THE PORTRAITS MEET AND INTERACT WITH A
DIFFERENT WAY OF FRAMING. THE NETTLE IS VERY FRAGILE AND THIN, YOU CAN SEE
THROUGH IT. DENIM ON THE OTHER HAND IS ROBUST AND AN ORDINARY MATERIAL. | LIKED
THIS COMBINATION OF ROBUSTNESS AND FRAGILITY.

LINES OVER BIG MOMENTS 01 1S A GREAT EXAMPLE OF THE MONUMENTAL QUALITY
TRANSMITTED BY YOUR WORKS IN LARGE FORMAT. WHY DID YOU CHOOSE THE
INTIMATE SCALE FOR THE SIEVERDING WORKS?

SD: IT WAS NOT AN A PRIORI CHOICE. THE DRAWINGS HAVE THE SIZE OF THE BOOK | TOOK
THE PHOTOGRAPHS FROM.

ALONG WITH THE LARGE FORMAT COMES A MEDITATIVE AND REFLECTIVE QUALITY.
ARE THERE ANY REFERENCES TO ZEN-RELIGION OR FORMS OF REPETITIVE RITUALS?

SD: NO, NOT EXPLICITLY. | ALWAYS LIKED LARGE-SCALE PAINTINGS BECAUSE OF THE
GESTURE: IT IS A COMPLETELY DIFFERENT APPROACH. | LIKE THE IDEA THAT THE PAINTING
CAN BE OVERWHELMING AND THAT IT IS FASCINATING. | DON'T NEED TO DO VERY MUCH;
SIMPLY BY LOOKING | AM EMBRACED AND CAN FEEL A SENSE OF COMFORT FOR EXAMPLE.



-—_ — e ——
P— — — 3
e —
ox - ———
- - — -

x
]

]1;
]
|

|

|

'I!J}[ZH\HI!MHH!M\\IIlil
[

s t——
1
———— :
—_— —— V—— . g
= — — —_— o o R — — —
e = s 3 = = B e G ——epe
s ey —= — - = e T e
— — = = ———— =
——— — = = — e — i
: — : == = —
l|l| — — — - —— —— — - — - -—— -
b — —~ — ——— e T g o =
- — e — e ——— =z - P —






| THINK IN THIS REGARD, YOUR WORK, SOPHIA, COMPLEMENTS JONATHAN'S MORE
POIGNANT PAINTINGS VERY WELL. HOW DO YOU PERCEIVE THE JUXTAPOSITION?

SD: THE SHOW CAME ABOUT VERY QUICKLY AND IT WAS AN INCREDIBLY ENERGETIC
MOMENT. | REALLY LIKE YOUR WORK, JONATHAN. THE SURFACE IS BREATHING AND USED IN
AN INTENSE WAY, THE EXTREMES ARE BALANCED VERY WELL. THERE ARE STRONG COLOURS,
LIKE PINK AND RED, AND MOTIFS RELATING TO COMIC. THE WORK, AS WELL AS THE SHOW,
ARE A SURPRISE, | LIKE THAT. THERE'S A GOOD ENERGY IN THE SPACE.

HOW DO YOU PERCEIVE IT, JONATHAN?

JDD: AS SOPHIA INDICATED, THE EXHIBITION HAPPENED VERY FAST. SAM [CHEROF], A FRIEND
OF MINE, HAD SHOWN WITH STALLMANN IN 2021 AND SUGGESTED WE MET WHILE LINA AND
DANIEL WERE STAYING IN NEW YORK. THE EXHIBITION TO ME SEEMS A BALANCING ACT,
WITH AN ATTITUDE TOWARDS A BOLDER OR MORE JARRING ENERGY. THE CONCEPT OF THE
LINE IS A WELL-BALANCED IDEA. IT SEEMS THE SHOW IS CENTERED AROUND THE GRID,
WHILE ATTITUDE AND APPROACH ARE DIFFERENT. IT IS A WEIRDLY WORKING SHOW!



HOW WOULD YOU DESCRIBE YOUR PERSONAL LINE?

SD: THERE ARE A LOT OF THINGS HAPPENING AT THE SAME TIME: IT IS A CONSTANT
MOVEMENT THAT DOESN'T STOP; | LIKE THE IDEA THAT TRYING TO DRAW OR PAINT
STRAIGHT LINES IS IMPOSSIBLE. THE LINE IS FRAGILE, CONSTANT, GOES BACK AND FORTH,
UP AND DOWN. THE LINE IS VERY PHYSICAL, AND STRAIGHT AWAY VISIBLE. PERHAPS | AM
SLIGHTLY IMPATIENT: | WANT TO SEE THINGS HAPPENING. MY LINE IS NOT MEDITATIVE OR
CALMING, BUT RESISTANT AND CONSTANT. IT STAYS THE SAME BUT IS DIFFERENT EVERY
TIME.

HOW ABOUT YOU, JONATHAN?

JDD: QUICK, AGGRESSIVE, CONFIDENT — | DON'T KNOW HOW TRUE THAT IS, BUT | NEED TO
FEEL THAT THERE IS SOMETHING AT STAKE. THIS PHYSICAL INTENT IS WHAT THE PAINTINGS
NEED.

WHERE DO YOU SEE THE MOST DECISIVE COMMON ELEMENT BETWEEN YOUR AND
SOPHIA'S WORK?

JDD: PAINTING OVER THE PORTRAIT OF SOMEBODY IS ART HISTORICALLY VERY PROMINENT.
THE WORKS CARRY AN EMOTION WHICH YOU AS A VIEWER IMMEDIATELY UNDERSTAND.
THOUGH DIFFERENT, MY WORKS ARE BASED ON EMOTION, TOO. | FEEL THERE'S A COMMON
GROUND, AN EMOTIONAL COMMUNICATION THROUGH VISUAL LANGUAGE. THE WORKS
ARE ALIGNING.
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p. 10

SOPHIA DOMAGALA

Hommage, lines on Sieverding #5

2022

Acrylic on Inkjet Print on Paper, Nettle, Wood
40 x 33 cm

p.6

SOPHIA DOMAGALA

Hommage, lines on Sieverding #2

2022

Acrylic on Inkjet Print on Paper, Denim, Wood
32x26cm

p. 13

JONATHAN DEDECKER

Panoche Hills
2021

Acrylic on Muslin
121 x102 cm

JONATHAN DEDECKER

Avalanche

2021

Acrylic, Oil on Muslin
121 x102 cm

p. 24

SOPHIA DOMAGALA

Hommage, lines on Sieverding #6

2022

Acrylic on Inkjet Print on Paper, Nettle, Wood
40 x 33 cm

p.9

JONATHAN DEDECKER

Zingiber Crabapple
2021

Acrylic on Muslin
121x102 cm

p. 14

SOPHIA DOMAGALA

Lines over big moments 01
2022

Acrylic, Flowers on Nettle, Linen
230 x 220 cm

JONATHAN DEDECKER

Tlim Shug

2021

Acrylic, Spray Paint on Muslin
102 x 121 cm

p. 26-31
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SOPHIA DOMAGALA

Hommage, lines on Sieverding #1

2022

Acrylic on Inkjet Print on Paper, Denim, Wood
27 x 36 cm

JONATHAN DEDECKER

Tastes Like Duracell
2021

Acrylic on Muslin
121 x 102 cm

SOPHIA DOMAGALA

Hommage, lines on Sieverding #3

2022

Acrylic on Inkjet Print on Paper, Denim, Wood
42 x31cm

Installation views






JONATHAN DEDECKER

Born 1992 in Tucson, Arizona, Jonathan DeDecker, received his Bachelor of Fine Arts degree
from the University of Minnesota-Twin Cities, in Minneapolis, Minnesota. He received his
Master of Fine Arts degree in the Painting, Drawing and Sculpture Department at Tyler School
of Art, in Philadelphia, PA. His most recent show was with Sebastian Gladstone in LA in 2022.
Joanthan now lives and works in New York.

SOPHIA DOMAGALA

Sophia Domagala (*1981) lives and works in Berlin, where she also grew up. Recently she
showed her works at MOUNTAINS Gallery, Berlin, as well as at Haus am Luetzowplatz, Studio
Picknick, in Berlin, and at Kunsthalle Exnergasse in Vienna. She was nominated for the Prize of
the National Gallery (2014) and the the Berlin Art Prize (2017).

In 2023 Sophia will be opening a solo exhibition at the Kunstverein Marburg.
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