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UPCOMING

Midnight Political Blues. Daniel Spivakov. by Stallmann at Lindenstr. 35 10969
Berlin. June 4 - 15, 2025 a

Into The Wild. Curated by Domenico de Chirico (Group show). Salon Meiselberg.
Meiselberg. Austria. July 5 - 6, 2025 AR

Daniel Spivakov. by Stallmann x L’ Atlas. 4 cour de 1’Tle Louviers. 75004 Paris.

France

SOLO EXHIBITIONS ;
[ SOLO UN TRUCCO. CREA & Stallmann. Venice, Italy. March 2024 , Al 07
A skull, a condom, and Velazquez, Stallmann. Berlin, Germany. September 2023 ﬁ '
YOU’RE GONNA DIE. Stallmann. Berlin, Germany. July 2021 : b P
Baselitz, Richter. Daniel Spivakov. Stallmann. Berlin, Germany. September 2021 ' £ .
Paintings. Schlombs/Stallmann. Cologne, Germany. April 2019 ‘ . |

Bible lies in the drawer of a Hilton hotel room. Stallmann. London, UK. December
2018

g

Coexistance: an installation. The Moonlighting Social Club. London, UK. October
2018
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GROUP EXHIBITIONS

CHRONORAMA. Photographic Treasures of the 20th Century. Helmut Newton i Ay 'l: -
Foundation, i i 9\
Museum fiir Fotografie. Berlin. Germany. February 2024

Chronorama Redux. Palazzo Grassi, Venice, Italy. March 2023 . { » | : 4

The Sundown of Disquiet. ZERUI, London, UK. September 2023 - JRA b
Productive, solo presentation. Martin Schlombs. London. UK. March 2023 L ) _' g
Nice When??? Culterim. Berlin. Germany. December 2022 T o ._ 3
Apollonian / Dionysian Dionysian / Apollonian, ZERUI. London, UK. March 2022 : : ‘
For Christmas. Stallmann. Berlin, Germany. December 2020

Sale: With Central Saint Martins. Tate Exchange. Tate Modern. London, UK. 19 Jan




« Naturally, I am not without amusement. Like a ram abou
run through the galleries of stone until dizzily I tumble to
conceal myself in the shadows of a cistern or in the corner
and pretend that I am being searched for. There are rc
which I let myself fall until I bloody myself. At any time I
eyes and pretend that I am asleep, breathing deeply. (Some
do sleep, sometimes the colour of the day has changed t
open my eyes). But of the games I play, the one I prefer
there is another Asterion.»

from The House of Asterion by Jorge Luis Borg

These words mark Daniel Spivakov’s exhibition with Stallmann Galerie and in
collaboration with figuigui//pepin, under the title Minotaurs. On the occasion
of Gallery Weekend Berlin, Spivakov presents his latest series of paintings in a
prominent location at Lindenstrafie 35, which will also serve as his studio in the
following months.

The Minotaur, a hybrid creature from Greek mythology with the body of a man
and the head of a bull, embodies chaos and rage. Banished to the labyrinthine
masterpiece of Daedalus by King Minos, the Minotaur becomes both prisoner
and threat — an isolated being, condemned to execute and devour youths and
virgins and to wander the labyrinth alone, waiting for deliverance.

In art historical reception — whether in Pablo Picasso’s Minotauromachy or in
Albert Skira’s & André Breton’s surrealist magazine of the same name from

1933 — the Minotaur is associated with power, sexuality, violence, isolation,
identity, or the unconscious — in short: the other. In earlier series, Spivakov takes
up Baselitz’s upside-down hero figure as well as the female nude, and for his
exhibition A skull, a condom, and Velazquez, he uses the Spanish old master’s
compositions as a backdrop. As clearly white and patriarchal as the canon of

the medium painting may seem, Spivakov’s work and biography are just as
contradictory:.

As a queer teenager, he left Ukraine at age 15 as part of an exchange program.
Isolated and without language skills in the southern United States, painting
became his most direct form of expression. After graduating from Central Saint
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Martins College in London, he moved to Berlin and lived temporarily in Venice,
where he exhibited at Palazzo Grassi.

Spivakov does not stretch canvas on his frames but instead uses printed, slightly
translucent polyester. The base consists of prints sourced from found image
material — antiques, toys, firearms — combined with war scenes and abstracted
female forms. These processed and Al-enlarged prints, applied to polyester, serve
as a fragmented background. On top of this, Spivakov paints the head of the
Minotaur — a recurring motif that anchors the series in the mythological story.
Particularly drawn to the materiality of oil paint, Spivakov uses it to detach the
image from its original digital context and reinterpret it. Before painting over
the stretched fabric, he mounts several panels on top of each other, so that the
previously digitally and then painterly collaged fabrics become lager-than-life
assemblages. This new series includes four large-format works, each consisting of
three panels of different sizes.

During the working process, Spivakov carefully alienates explicit scenes, whether
through overpainting, physical layering of panels, or digital alterations. Their
reality is tangible and existent, but not fully present. As in the time of Classical
Modernism, his works may offer a premonition of what is currently unfolding yet
not fully revealed — or of what is still to come.

Spivakov’s Minotaurs reinterpret their ancient myth through a contemporary
lens. To see pain where we were taught to see threat — that is what it means to
contemplate empathy for the Minotaur.
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DANIEL SPIVAKOV @ (0 "
Minotaurs
2 - 4 May 2025

The Minotaurs

Have you seen canvasses stacked on top of each other like this?
I don’t think you have.

Have you seen images combined as diverse?
Perhaps, say Rauschenberg.

The deconstruction of the image dates back to Cubism. But while Picasso was
concerned with rendering different perspectives, DS renders fragmentation, of image
and of vision.

There are birds’ heads, limbs, ... a toro overpainted — it is the disordered vision of
technology: images we pick up, that are thrown in front on us.

There is no sense/order: something new is being created. Something frightening and
impressive.

Painters have been analysing and representing vision: see Impressionism, Cubism,
Futurism; and then, after 1945, when representation and the image had somewhat
become impossible, the de(con)struction of vision and the image was carried out both
conceptually and physically.

DS concentrates on the physical and on content. There is no concept appealed to, no
enforced brainwork. Thinking happens through vision. There is image, gesture, and an
immense power.

DS works with extremelly reduced means: canvas and paint. One may say, the — visual —
confusion of the technological age asks for an extreme reduction, to focus.

And yet everything is captured in these paintings. Like Aristotle writing the
Nicomachean Ethics 2300 years ago capturing the essence of happiness and a many other
things.

There is all the history (of art), all the world(s) like it is being presented to us in the
internet or our social apps: There is Nam June Paik, Surrealism, Action Painting,
Robert Rauschenberg, and Jasper Johns.

The paintings are called Minotaurs, a reference most prominently to Goya and Pablo
Picasso. Especially to the former, DS refers frequently. He was ahead of his time, too.

The minotaur is a twitter being, between human and god. While humanity is (still)
reaching for the stars, DS reaches the gods of painting.

April 2025, Christina-Marie Luemen



WELTKUNST R INLINE

Daniel Spivakov ' Y
»JEDER TUT JETZT, WAS ER KANN*

Der Berliner Maler Daniel Spivakov ist in Kiew aufgewachsen und steht der ukrainischen Kunstszene
noch immer nahe. Seine Gemalde, ob inspiriert von Baselitz’ Heldenbildern oder von Fotografien des
Zweiten Weltkriegs, nehmen die kriegerische Gegenwart vorweg

Von LISA ZEITZ
02.03.2022


https://www.weltkunst.de/kunstwissen/2022/03/daniel-spivakov-ukraine
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"Bilder, die ein Feuer
entfachen”: Eine sieben
Jahrzehnte umfassende
Ausstellung an Condé-
Nast-Fotografien wurde

nun hochkaratig in

Venedig eroffnet

Unter dem Namen “Chronorama” wurde nun ein Fundus von Fotografien
und Tllustrationen aus 70 Jahren Condé Nast-Archiv dem Publikum

erdffnet und ist als Ausstellung bis zum 7. Januar 2024 im Palazzo Grassi

¢l

zu sehen.

VON LUKE LEITCH
ADAPTIERT VON CLAUDIA GROCH
10. Mdrz 2023


https://www.vogue.de/lifestyle/artikel/conde-nast-fotografien-venedig-ausstellung

Ticker Q Suche & Anmelden

WOHNZIMMERGALERIE

Ohne Scham und falsche Verlegenheiten

Von Gesine Borcherdt

Versffentlicht am 16.01.2023 | Lesedavuer: 4 Minuten
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Bei Stallmanns: Heldenbild (Daniel Spivakov), Designerstuhl (Julian Bieneck), gemachtes Bett (Sam
Chermayeff)

Quelle: Courtesy Stallmann


https://www.welt.de/kultur/article242761489/Galerie-Stallmann-in-Berlin-The-place-to-be-in-Berlin.html

LES NOUVEAUX RICHES MAGAZINE INTERVIEWS EVENTS E-MAGAZINE CONTACT

Daniel Spivakov.
You’re Gonna Die

I’'m nothing more than what | put out there. These paintings need no
explanation. Blood, paint, fingertips, footprints. Paint between thick and
heavy brushstrokes and dissolving colour traces. White, black, Red, Yellow;
some orange. Splashes: There's the blood again.

PRESSE: STALLMANN GALLERY - PHOTOS: COURTESY OF STALLMANN GALLERY

published on Juli 8, 2021

Daniel Spivakov, The Good and rhe Bad, rhe Festasy, the Remorse and Sorrow, rhe People and rhe Places and how rhe Wearher Was (over

massacre), 2021, oil, enamel on inkjet print on vinyl 200 x 250 cm


https://www.les-nouveaux-riches.com/daniel-spivakov-youre-gonna-die/
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https://beige.de/artikel/kultur-kunst-galerie-lina-stallmann-daniel-spivakov-malerei

LES NOUVEAUX RICHES MAGAZINE INTERVIEWS EVENTS E-MAGAZINE CONTACT

Berlin. The universe
of dealing

Stallmann is a new gallery in the district of Charlottenburg-Berlin. When you
enter the gallery's website for the first time, you get the feeling that this could
be a place that has existed on the art market for a long time. This is also the
gallery owner's intention - making Stallmann part of the global art history.
Furthermore showing interesting artists ad infinitum, and expanding the
storage capacities.

INTERVIEW: ERKA SHALARI - PHOTOS: COURTESY OF STALLMANN GALLERY
published on Marz 26, 2021



https://www.les-nouveaux-riches.com/stallmann-berlin-the-universe-of-dealing/
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AuBergewohnliche Kunst bei Stallmann
entdecken
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"Super Contemporary Fine Art" betitelt den Internetauftritt von Lina
Stallmann und Daniel Spivakov, die in Charlottenburg die Galerie
Stallmann mit Leben und feiner Kunst fiillen. Nun kann man sich nicht
ganz sicher sein, ob sie das augenzwinkernd oder super ernst meinen,
denn zwischen diesen beiden Extremen schwankt das Paar, das 2020 aus
London nach Berlin gekommen ist, geradezu lasziv leicht. In jedem Fall ist
die Kunst, die hier gezeigt wird, sehr zeitgemalis. Vielleicht sogar so super


https://mitvergnuegen.com/tipps/aussergewoehnliche-kunst-stallmann-charlottenburg/

Autoren | Kolumnen | Podcasts | Shows | Abo & Shop | E-Paper
MONOPOL P | E-Pap
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Galeristin Lina Stallmann
"Die kleinen Monster der Kunst kampfen immer
far die Freiheit"



https://www.monopol-magazin.de/interview-lina-stallmann-die-kleinen-monster-der-kunst-kaempfen-immer-fuer-die-freiheit




