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These words mark Daniel Spivakov’s exhibition with Stallmann Galleries and in collaboration with figuigui//
pepin, under the title Minotaurs. On the occasion of Gallery Weekend Berlin, Spivakov presents his latest 
series of paintings in a prominent location at Lindenstraße 35,  which will  also serve as his studio in the 
following months.

The Minotaur, a hybrid creature from Greek mythology with the body of a man and the head of a bull, 
embodies  chaos  and  rage.  Banished  to  the  labyrinthine  masterpiece  of  Daedalus  by  King  Minos,  the 
Minotaur becomes both prisoner and threat – an isolated being, condemned to execute and devour youths 
and virgins and to wander the labyrinth alone, waiting for deliverance.

In art historical reception – whether in Pablo Picasso’s Minotauromachy or in Albert Skira’s & André Breton’s 
surrealist magazine of the same name from 1933 – the Minotaur is associated with power, sexuality, violence, 
isolation, identity,  or the unconscious –  in short:  the other.  In earlier series,  Spivakov takes up Baselitz’s 
upside-down hero figure as well as the female nude, and for his exhibition A skull, a condom, and Velázquez, he 
uses the Spanish old master’s compositions as a backdrop. As clearly white and patriarchal as the canon of the 
medium painting may seem, Spivakov’s work and biography are just as contradictory.

As a queer teenager, he left Ukraine at age 15 as part of an exchange program. Isolated and without language 
skills in the southern United States, painting became his most direct form of expression. After graduating 
from Central Saint Martins College in London, he moved to Berlin and lived temporarily in Venice, where he 
exhibited at Palazzo Grassi in 2023. 

« Naturally, I am not without amusement. Like a ram about to charge, I run through the 
galleries of stone until dizzily I tumble to the ground. I conceal myself in the shadows of a 
cistern or in the corner of a corridor and pretend that I am being searched for. There are 
rooftops from which I let myself fall until I bloody myself. At any time I can shut my eyes 
and pretend that I am asleep, breathing deeply. (Sometimes I really do sleep, sometimes 
the colour of the day has changed by the time I open my eyes). But of the games I play, the 
one I prefer is pretending there is another Asterion. I pretend that he has come to visit me 
and I show him around the house. With great reverence I tell him: Now we return to the 
previous intersection, or Now we head towards another courtyard, or I knew you would like this 
drain, or Now you will see a cistern that has filled with sand, or Now you will see how the cellar 
forks. Sometimes I err and we both laugh heartily. »

from The House of Asterion by Jorge Luis Borges

————-
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Spivakov does not stretch canvas on his frames but instead uses printed, slightly translucent polyester. The 
base consists of prints sourced from found image material – antiques, toys, firearms – combined with war 
scenes and abstracted female forms. These processed and AI-enlarged prints, applied to polyester, serve as a 
fragmented background. On top of this, Spivakov paints the head of the Minotaur – a recurring motif that 
anchors the series in the mythological story. Particularly drawn to the materiality of oil paint, Spivakov uses it 
to detach the image from its original digital context and reinterpret it. Before painting over the stretched 
fabric, he mounts several panels on top of each other, so that the previously digitally and then painterly 
collaged fabrics become lager-than-life assemblages. This new series includes four large-format works, each 
consisting of three panels of different sizes.

Spivakov creates an overflow of images by overpainting, physical layering of panels, or digital alterations. Just 
as the compulsive consumption of doom scrolling his random combinations let us wander aimlessly as the 
Minotaur does in his captive maze. 
Spivakov’s creatures reinterpret their ancient myth through a contemporary lens. To see pain where we were 
taught to see threat — that is what it means to contemplate empathy for the Minotaur.

————-

Daniel  Spivakov’s  works  were  on  view amongst  others  at  Helmut  Newton Foundation  in  Berlin  [2024]; 
Palazzo  Grassi,  Venice  [2023] ;  Stal lmann  Galleries  in  Berlin,  Cologne,  London  and  Venice 
[2024-2021;2019-2018],  ZÉRUÌ, London [2023],  Martin Schlombs, London [2023];  Culterim, Berlin, [2022] 
and Tate Modern [2020]

His upcoming exhibition will be held at Salon Meiselberg,  Austria (Curated by Domenico de Chirico; June 4 - 
15, 2025), Stallmann x L’Atlas, Paris (September 2025)  and again at Lindenstr 34 by Stallmann (June 4 - 15, 
2025).
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